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INSTALLATION  LACKS 
STUDENT/ ALUMNI  VOICE 


by  Simon  Cotter 
On  October  20th  Innis  College  launched  its 
20/20  campaign  (in  case  you  hadn't  heard  it's  the 
twentieth  anniversary  of  Innis  and  we  are  trying 
to  raise  $20,000)  with  the  installation  of  our  new 
principal  John  Browne  and  fundraising  auction 
and  party. 

The  evening  came  off  as  a  great  success  and  is  a 
tribute  to  those  who  worked  so  hard  to  plan  and 
organize  it.  The  evening  began  with  a  slide  show 
of  the  history  of  Innis  College,  from  its 
unorganized,  off-beat,  nomadic  beginnings,  to  its 
present  unorganized,  off-beat,  permanent  home  at 
2  Sussex  Avenue.  The  rather  humourous  slide  show 
was  put  together  by  Innis'  film  prof.  Bart 
Testa  and  luxury  home  dweller  Roger  Riendeau  of 
the  Innis  writing  lab.  It  featured  Registrar  David 
King  and  a  host  of  past  and  present  students. 

Although  the  presentation  was  very  accurate  in 
capturing  the  easy-going  lifestyle  at  Innis,  it  lost 
credibility  when  it  portrayed  Innis  students 
reading  and  studying.  That  sort  of  propaganda 
should  be  saved  for  grade  thirteen  students  who 
don't  know  any  better.  When  the  lights  came  on 


and  the  applause  died  down,  the  installation 
ceremonies  began.  This  was  an  exciting  moment 
for  me  because  I'd  never  seen  a  principal  get  in- 
stalled before.  Get  mad,  get  smart,  get  happy,  get 
drunk,  get  singing,  get  serious,  get  drunk  again, 
but  never  get  installed.  It  was  to  turn  out  to  be  a 
bit  of  a  disappointment. 

The  stage  was  filled  with  dignitaries  from  U  of 
T,  past  principals,  and  even  prominent  members 
from  the  private  sector  like  former  U  of  T 
president  John  Evans.  George  Ignatieff  was  the 
master  of  ceremonies  and  he  was  brilliant.  George 
Connell,  the  present  U  of  T  president  was  quite 
respectful  and  serious.  John  Evans  was  hilariously 
tunny,  warm  and  obviously  a  great  supporter  of 
Innis,  The  last  speech  was  delivered  by  John 
Browne  who  gave  a  typically  light-hearted,  funny 
address  partly  about  elephant  dancing,'  as  I 
recall,  but  it  had  a  serious  edge  about  underfun- 
ding. 

Despite  the  eloquence  of  these  great  orators  no 
one  had  thought  to  leave  room  for  student  voices. 
Scott   Burk,   the   ICSS   president,    was  among 
many  students  present  in  the  audience  but  was  not 
continued  on  p.  3 


RUSSELL  RAPS  TURNER: 
CONSTITUTIONAL  BLUNDER 


by  Tom  Vaivada 
When  thinking  back  on  the  recent  federal  elec- 
tion and  the  overwhelming  defeat  suffered  by  the 
Liberal  Party,  the  'patronage  issue'  comes  to  mind 
as  one  of  the  hottest  campaign  topics.  How  this 
became  a  hot  topic  was  explained  by  political 
science  professor  and  past  Innis  College  Principal 
Peter  Russell  at  the  Innis  Town  Hall  on  the 
evening  of  Nov.  1. 

Prof.  Russell's  talk,  titled  Constitutional  Folly  in 
John  Turner's  Downfall  is  one  of  a  series  of  events 
being  sponsored  by  the  Innis  College  20/20  Com- 
mittee in  celebration  of  the  college's  twentieth  an- 
niversary. 

A  small  but  attentive  crowd  listened  as  i'rof. 
Russell  outlined  how  a  serious  misinterpretiation  of 
constitutional  convention  by  both  Mr.  Trudeau 
and  Mr.  Turner  would  lead  to  disaster  during  the 


election  campaign.  Briefly,  Mr.  Turner  claimed  he 
was  forced  to  sign  an  agreement  with  then  Prime 
Minister  Trudeau  confirming  the  patronage  ap- 
pointments of  17  Liberal  MPs  because,  had  he  not 
done  so,  he  could  not  have  become  Prime 
Minister.  Prof.  Russell  points  out  that  to  become 
Prime  Minister  the  convention,  or  informal  rule,  is 
that  the  person  in  question  commands  the  con- 
fidence of  the  House  of  Commons,  not  that  they 
have  a  majority.  Furthermore,  the  Governor- 
General,  Madame  Sauve,  by  convention  on  the 
orderly  transfer  of  power,  would  have  sworn  in 
Mr.  Turner  as  Prime  Minister  regardless  of  the 
number  of  Liberal  MPs  sitting  in  Parliament.  In 
short,  Mr.  Turner  had  no  need  to  fear  losing  the 
opportunity  to  become  Prime  Minister  and  his 
continued  on  p.  3 


Nov.  5  /84 


INNIS  GIVES 
AWAY 
MONEY 


  by  Pierre  Blum 

Your  money.  Free  for  the  asking.  Worried?  You 
should  be.  But  you  aren't.  That's  why  you  weren't 
at  the  annual  ICSS  budget  meeting  on  October  11, 
which  saw  the  allocation  of  $40,904  towards  this 
school  year  alone. 

The  turnout  was  disappointing,  as  only  a 
meagre  23  souls  showed  up  for  what  is 
unquestionably  the  most  important  ICSS  meeting 
of  the  year.  Chaired  by  Scott  NichoU,  V.P.- 
Government,  the  meeting  was  for  the  most  part 
efficient  and  business-like,  taking  only  40  minutes, 
making  it  the  shortest  budget  meeting  in  recent 
ICSS  history. 

Treasurer  Scott  Keyworth  first  reported  on  the 
expenses  to  date,  which  totalled  $5,112  of  the 
proposed  $40,904  total  for  the  yearly  budget.  He 
added  that  the  number  of  students  at  Innis  was 
down  a  small  percentage,  but  due  to  the  fee  in- 
crease, the  revenue  actually  increased  slightly. 

ICSS  President  Scott  Burk  explained  that  the 
ICSS  possessed  a  surplus  of  $20,000  from  last 
year's  administration  under  Chris  Wilson,  and 
that  it  would  be  studied  as  to  where  these  funds 
would  be  allocated.  t^\\cy  stated  that  they 

be  used  for  something  that  had  a  degree  of  "per- 
manence." Suggestions  ranged  from  a  computer 
terminal  to  structural  improvements  for  the 
College,  but  it  was  pointed  out  that  structural 
changes  would  have  to  be  done  by  U  of  Ts 
Physical  Plant  (and  hopefully  College- funded  as 
opposed  to  student-funded),  and  regardless,  the 
budget  meeting  was  neither  the  time  nor  the  place 
to  discuss  the  issue,  as  it  would  be  attended  to  in 
future  Student  Affairs  meetings. 
A  motion  was  then  made  by  Scott  Keyworth  to 
accept  the  ICSS  budget  as  proposed  and  this 
motion  was  later  passed  at  the  end  of  the  meeting 
with  22  for/0  against/1  abstention.  Discussion  cen- 
tered around  the  lack  of  coherence  in  dealing  with 
an  unprojected  revenue  of  $235  during  Orien- 
tation . 

Simon  Cotter  inquired  as  to  how  the  ICSS 
would  deal  with  this  and  jokingly  queried  if  it 
might  enter  "the  Executive's  private  slush  fund." 
Pierre  Blum  suggested  that  these  Orientation  funds 
be  delegated  to  Cotter  as  Social  Commissioner  and 
that  he  consider  it  part  of  the  revenue  of  his 
portfolio  which  is  projected  at  $10,000). 
President  Burk  and  Cotter  agreed  that  this  seemed 
to  be  the  reasonable  course  of  action. 

Some  question  existed  as  to  the  necessity  of  a 
combined  athletic  budget  of  over  $5,000,  but  it 
was  agreed  to  what  Tom  Vaivada  termed  "the 
satisfaction  of  all,"  that  due  to  the  acquisition  of 
new  equipment  which  will  not  reoccur  for  several 
more  years),  this  cost  seemed  fairly  reasonable. 
The  increase  from  the  previous  year's  budget  of 
$3,500  was  defended  by  the  Executive  on  the 
grounds  that  more  Innisites  are  involving  them- 
selves in  sports  and  that  the  $3,500  represented 
only  Men's  Athletics,  while  this  year's  budget  was 
Men's  and  Women's  Athletics  combined. 

continued  on  p.  3 
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I'm  tooldng  for  n  drcm  fresh  out  of  the  tent  -  Know  any?  -  Pogo 


Your  mouth  is  your  Teligion  -  Frank  Zappa 


The  Issue  of  Football 

The  Football  Executive.  Three  Scotts  and  a  Vic. 
Even  the  Varsity  has  commented  on  the  concen- 
tration of  football  players  on  the  ICSS  Executive. 
The  question  is  whether  this  is  good  or  bad  for 
student  politics  at  Innis  College. 

Football  players  are  not  ogres;  obviously,  as  in- 
dividuals, they  are  as  capable  as  anyone  of  run- 
ning an  intelligent,  efficient  and  concerned 
student  society.  The  issue  is  where  the  priorities  of 
this  Executive  lie. 

Student  political  concerns  traditionally  have  a 
dual  focus;  "services"  and  "issues".  This  year's 
government  has  chosen  a  services  mandate  and  has 
been  largely  successful  in  fulfilling  it.  A 
rejuvinated  Orientation,  well  organized  social 
committee  and  attempts  at  internal  reorganization 
(they've  even  painted  the  office)  all  spealt  for  the 
solid  work  that  Burk,  Chiasson,  Nicholl  and 
Keyworth  have  done. 

The  Executive's  track  record  with  issues  is  less 
impressive,  however.  The  only  political  issues 
tackled  have  either  come  from  outside  (Bob  Jones 
and  COP-OUT  on  the  CBS  critical  report)  or  have 
carried  over  from  last  year  (funding  of  the  Sex-Ed 
centre).  Divestment,  underfunding  (surely  an  Innis 
concern),  the  women's  centre  on  campus  and 
disarmament,  all  issues  with  a  history  of  student 
participation,  have  been  completely  ignored.  The 
effect  of  SAC'S  activities  on  Innis  is  another 
mystery  (how  many  people  actually  know  who  our 
SAC  rep  is?).  Part  of  the  "student  experience"  is 
being  ignored  but  both  s!53ents  and  leaders  are 
responsible. 

How  can  the  Executive  do  a  better  job?  First, 
they  have  to  discover  the  issues — from  SAC,  the 
student  press  or  any  campus  group  from  CFS  to 
the  P.C.  Youth.  Second,  the  issues  must  reach  the 
students,  whether  this  means  discussion  in  Student 
Affairs  meetings  or  organizing  Innis  representation 
at  campus  and  community  events.  "Third,  Innis 
must  have  a  voice  reaching  beyond  our  self- 
enclosed  College.  Even  a  few  letters  supporting 
some  campus  groups  (the  Womens  Centre  Com- 
mittee is  one  possibility)  would  be  a  start. 

Labelling  Burk  et  al  as  the  "Football  Executive" 
does  not  dismiss  or  denegrate  their  efforts.  Rather, 
it  identifies  a  bias  towards  services  and  a  desire  for 
more  balanced  action  on  their  part.  The  final 
onus,  though,  falls  on  we,  the  students,  to  initiate 
political  discussion  ori  campus  issues.  Innis  can 
throw  a  great  party  but  accepting  some  respon- 
sibility" for  nurturing  the  community  that  allows 
the  party  to  be  so  good  is  an  area  where  we  all  can 
devote  some  thought  and  energy. 


The  Innis  Herald.  More  than  a  paper. 
More  than  a  profession.  More  than  a 
professional  paper.  A  penguinll  no,  that's 
not  it...  Well,  anyway,  write  or  something, 
OK? 


The  Innis  Herald  is  lool<ing  for  in- 
terested students  to  till  tine  following 
positions; 

Photography  Editor 
Layout  Editor 
Features  Editor 
Distribution  Manager 
Advertising  Manager 

If  you  would  like  to  contribute  to  the 
Herald,  talk  to  Mike  Zryd  (Room  305)  or 
call  978-4748. 


LET  THEM  EAT  FOOTBALLS 


Letters 

SENSUALITY  INSULTING 

Last  month's  Herald  article  by  Scott  Nicholl  en- 
titled "Sensuality"  must  surely  have  offended 
everyone  who  was  unfortunate  enough  to  have 
read  it.  Its  blatant  sexism  was  both  tasteless  and  ~ 
inappropriate  for  an  article  on  women's  athletics. 
Perhaps  someone  should  inform  Scott  Nicholl  that 
some  women  are  capable  of  competing  as  serious 
athletes  and  not  merely  as  "sensuous  girls",  boun- 
cing around  a  field,  providing  voyeuristic  thrills 
for  their  male  audiences. 

Juanita  DeBarros 

LETTER  TO  THE  EDITOR 

As  I  saw  The  Bay  Boy,  which  you  review  in  the 
October  issue  of  the  Herald  I  was  interested  in 
seeing  how  you  would  back  up  your  opening 
criticism  that  the  film  is  dull  and  sentimental. 

I  am  dumbfounded  that  you  would  ignore  those 
aspects  of  the  film  that  deal  with  the  father's  soda 
pop  bottling  venture  in  the  basement  {which  is  an 
important  mirroring  of  our  own  times'  dominant 
economic  ideals,  that  is  two-fisted  entrepreneurial 
stick  with  it  —  why  not  leave  Glace  Bay?  — 
bullshit)  and  the  speechless  and  crippled  brother 
and  his  death  {I  don't  remember  any  explanation 
of  his  accident  —  ah  yes,  something  about  the 
dead  'sister).  Now  those  things  are  regrettably, 
perhaps  unforgiveably,  sentimental  elements 
which  add  little  to  the  story  or  themes  proper  —  if 
anything. 

However  my  main  criticism  is  with  accuracy. 
Not  only  do  you  not  mention  the  actress'  name 
(another  'name'  Canadian  actor's  offspring)  even 
though  she  is  pictured  in  the  still  above  the 
review,  but  if  she  does  not  know  he  exists  I'm  a 


plastic  cover  over  a  fluorescent  lamp  (light,  light, 
light). 

There  is  a  direct  statement  offered  by  the  police 
chief  or  via  the  police  chief  by  the  father  to  the  ef- 
fect that  Coldwell,  when  his  wife  died  (sentimen- 
tally again)  or,  rather,  was  dying  in  the  hospital, 
he  got  behind  in  the  rent.  Mrs.  Silver  had  phoned 
him  that  day  to  up  the  rent.  An  argument  ensued 
and  he  killed  the  Mr.  and  Mrs.  (also  sentimentally 
portrayed  as  generous  and  fragile  human  beings  — 
our  first  sight  of  Mr.  Silver  concurrent  with  our 
being  told  he  just  got  out  of  the  hospital).  That 
they  were  Jewish  may  have  allowed  Coldwell  to 
figure  out  he  could  get  away  with  the  murder. 
There  is  the  implication  but  it  has  no  factual  basis 
on  the  screen  —  only  in  a  viewer's  head. 

Another  inaccuracy:  Coldwell  had  the  only  gun 
on  the  police  force  not  as  you  write  "the  only  gun 
in  the  town  belongs  to  him." 

As  for  his  being  psychopathic  —  in  his  second 
scene  he  is  eventually  pulled  off  blackjacking  a 
drunk  who  doesn't  want  to  spend  the  night  in  jail. 
The  police  chief  —  I  believe  it  is  —  says 
something  to  the  effect,  when  he  has  pulled 
Coldwell  off  the  man  "leave  off  man,  you'll  kill 
him."  The  numerous  occasions  when  the  severe 
limitations  set  on  the  girls  —  his  daughters, 
another  motive  for  the  Bay  Boy's  silence  you  didn't 
mention  (you  didn't  notice?!?)  —  are  brought  up 
by  them  during  their  conversations  with  Donald 
are  at  least  one  further  example  of  a  kind  of  social 
setting  from  which  we  can  perceive  the  man  as 
psychopathic. 

As  for  your  comments  on  the  acting  and  editing 
—  your  subjective  comments  are  given  no  detailed 
or  semi-detailed  background. 

With  this  review  you  have  entirely  discredited 
yourself  as  a  reviewer.  Pitiful. 

Ian  Marquis 
WOODSWORTH 


Mlul^fJ  lot  a  mtgfl  iaut  We  had  a  12  pACER  VNTIL  CEHTAIN  UNNAMED 
WRITERS  lAMMED  OUT  ON  STORIES.  Your  loa.  kidi.  Special  lhania  fo  cofftr. 
\U.  Plnrr.  Peter,  Diannc.  Adorn  and.  o/oiune,  lUt.  Anil  ai  for  you  Ml.  Warwick.  I 
mia  you  lo  hits-  I  hale  pro/ludlon  wixk.  And  Theo,  much  looe  to  you— o  ucond 
rFoion  lo  hair  produrHon  week.  But  II  wam'l  all  bad:  Steve  helped  me  out  on  the 
rdUorial.  Hfriigood.  That'»  all  from  tbeBolcaoe.. 
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f  i       I      A  Dialogue 

1  \      on  Urban  Issues 

by  Fred  Mott 

The  secret  of  successful  urban  living  is  still  a 
safe  one  but  the  complexities  and  the  options  are 
being  addressed  in  a  series  of  discussions  at  City 
Hall. 

City  Talk  is  a  series  of  discussions  funded  by  the 
Toronto  Sesquicentennial  Board  and  moderated  by 
Ward  Six  Alderman  Jack  Layton.  The  approach  is 
to  have  an  expert  or  experts  discuss  an  aspect  of 
urban  living,  be  it  architectural,  sociological,  or 
urban  planning,  then  follow  these  presentations 
with  community  leaders'  and  the  general  public's 
comments  and  questions.  Topics  have  included 


INNIS  HERALD 

putting  walkways  to  the  Waterfront,  complete 
with  street  musicians  and  the  like,  similar  to  Seat- 
tle. 

On  the  other  side  of  the  coin  was  the  discussion 
of  daycare,  with  Dr.  Spock.  Despite  his  large  sen- 
dup,  he  barely  touched  the  topic  of  daycare,  and 
panelists  at  one  point  refused  to  recognize  one 
questioner's  opinion  that  she  felt  women  should 
take  care  of  their  own  children.  The  opinion  of  the 
panelists  was  omnipresent  and  they  could  not  deal 
with  other  differing  ideas. 

All  in  all,  major  concerns  and  issues  were 
discussed  with  many  new,  fresh  ideas  emerging. 
,  Maybe  some  food  for  thought  for  urban  planning 
students.  If  you  want  more  information,  call  Jack 
Layton  at  947-7903  or  the  Toronto  Sesquicenten- 
nial Office  at  947-1984. 
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I.C.S.S.  PROPOSED  BUDGET  1984-85  " 

Revenues 

Fees  $29,000 
Lockers  1,000 
Social  10,000 


Graduate  Fees 

504 

Nummies  T- Shirts 

200 

Athletic  Banquet 

200 

Total 

$40,904 

Expenses 

Communications 

$3,389.45 

Awards 

3,300 

Orientation 

4,045.80 

Social 

13,428.25 

Farm 

1,500 

Clubs 

200 

Education 

1,100 

Innis  Herald 

3,687,40 

Co-ed  Athletics 

450 

Mens  and  Womens  Athletics 

4,932 

Scat 

2.000 

Film  Society 

1,882 

Sex-ed. 

600 

Total 

$40,904 

continued  from  p.l 

An  important  concern  was  voiced  by  Mike  Zryd 
that  much  of  the  money  that  the  budget  meeting 
was  allocating  had  in  fact  already  been  spent. 
Zryd  realized  that  in  many  cases  this  was 
necessary,  but  urged  the  ICSS  to  set  up  a 
mechanism  which  would  see  the  various  College 
interests  submit  a  preliminary  budget  for  the  new 
school  year  before  the  end  of  the  old  one.  Hence, 
the  ICSS  could  regulate  the  flow  of  money  before, 
hypothetically,  a  group  spends  more  than  their 
allocation  at  the  new  school  year's  budget 
meeting.  The  Executive  said  this  would  be 
discussed  at  the  following  Student  Affairs  meeting. 

All  in  all,  the  meeting  ran  rather  smoothly  as 
Burk,  Nichoil,  and  Keyworth  seemed  prepared, 
even  if  rushed  in  order  to  be.  Innis  groups,  on  the 
whole,  appeared  pJeased  with  their  "handouts," 
and  if  an>thing  was  lacking,  it  was  YOU,  who 
didn't  attend.  Democracy  is  a  privilege,  but  at  In- 
nis it  has  almost  become  an  unearned  one  at  that. 


a  winning  day  for  Innis. 


Waterfront  Development  Options  with  a  guest 
speaker  who  has  planned  the  waterfronts  of  many 
cities  (including  the  very  successful  Baltimore 
waterfront).  Suburban  Downtowns  and  their  im- 
pact, good  and  bad,  on  Metro  ("How  can  you 
discuss  a  downtown  where  an  exciting  Saturday 
night  involves  hanging  around  the  7-11,"  quipped 
a  visitor  from  Scarborough),  Caring  for  Children 
at  home  and  at  work,  with  Dr.  Benjamin  Spock, 
changing  Housing  Forms,  and  Economic  Strategies 
for  Cities.  Next  week,  the  series  wraps  up  with 
Aging  and  Opportunities  for  Independent  Living. 

The  panels  and  guests  are  clearly  weighted  with 
biases  against  business  and  government  spending 
on  anything  but  social  needs.  The  discussions  often 
get  off  topic  and  become  big-business- 
bashing  sessions.  The  cries  for  help  are  definitely 
real  concerns,  yet  the  discussions  are  so  one-sided 
that  these  fail  to  be  an  issue;  instead,  some  ex- 
treme opinions  are  revised  and  fortified. 

Perhaps  the  most  enlightening  session  was  the 
first  one,  with  a  discussion  of  Waterfront 
development.  Many  options  were  discussed,  from 
tearing  down  the  Gardiner,  to  converting  it  to  a 
tourist  attraction  by  tearing  up  the  Lakeshore  and 
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on  the  stage  and  was  not  asked  to  speak.  Neither 
was  Bobin  Holmes,  The  Innis  Alumni  Association 
President.  No  student  representation  for  an  in- 
stitution that  prides  itself  on  its  student  parity  is 
an  inexcusable  oversight.  This  lapse  could  perhaps 
be  attributed  to  student  apathy.  Althou^  there 
was  a  good  student  turnout,  Scott  Burk  was  the 
only  member  of  the  ICSS  Executive  in  attendance 
and  only  two  of  the  eight  other  elected 
representatives  bothered  to  show  up.  The  Alumni 
Executive,  however,  was  out  in  full  force  accom- 
panied by  dozens  of  other  former  graduates.  Con- 
sidering the  Alumni  did  all  the  decorating  for  the 
evening  and  helped  administer  the  auction,  it's  a 
wonder  they  escaped  without  demanding  a  voice. 

This  was  the  only  setback  in  an  otherwise 
delightful  and  successful  evening.  Former  Innis 
principal  Dennis  Duffy,  acting  as  auctioneer, 
braved  a  noisy  —  sometimes  uncontrollable  — 
crowd  in  the  Stub  Lane  Pub  after  the  official 
ceremonies,  and  raised  $2250.00  toward  our 
$20,000.00  goal.  With  personal  donations  the 
20/20;  Committee  has  raised  almost  $7,000.00  and 
it  is  still  just  barely  November. 


PRINCIPAL'S  ADDRESS:  INSTALLATION,  OCT.  20,  1984 


Mr,  Chancellor,  Mr.  Chairman,  Mr.  President.  Guests 
of  the  College  and  Friends, 

Recently,  many  friends  and  colleagues  have  taken  to 
asking  me,  "How's  it  going?"  At  first,  I  thought  each  per- 
son was  asking  the  same  question  but  I  began  to  notice 
subtle  differences  in  the  way  the  question  was  posed 
depending  on  who  was  asking.  Chairman,  Deans,  Senior 
Staff  Officers  —  all  of  whom  "looked  forward  to 
working  with  me"  —  asked  the  question  in  an  ironical 
tone  hinting  darkly  at  administrative  complexities  yet 
undiscovered.  I  took  their  "How's  it  going?"  to  mean 
"How  are  you  getting  along  with  other  parts  of  the 
University,  especially  the  central  administration?"  When 
I  replied  "Fine.  I  think,"  my  questioner  would  make 
sympathetic  clucking  noises  and  reply  "Yes,  but  you 
haven  t  yet  had  to  deal  with"— there  followed  a  variety 
ot  items  —  the  new  Memorandum  ol  Agreement,  the 
Departments,  the  Dean's  office,  the  Registrars,  the  other 
Principals  (sometimes  on  in  particular,  sometimes  the 
whole  lot),  or  apparently  the  most  dreaded  spectre,  "the 
College  Question." 

Other  times,  "How's  it  going?"  clearly  means  "What's 
it  like  to  run  Innis  College?"  I  am  not  sure  who  "runs" 
Innis.  If  the  metaphor  is  that  of  cogwheels  meshing 
precisely,  pistons  sliding  smoothly,  all  controlled  by  a 
single  governor,  the  question  may  be  meaningless.  As  you 
have  just  seen,  no  one  person  "runs"  Innis.  In  fact,  when 
we  were  planning  tonight's  celebrations,  I  wondered 
why  the  principal  was  "installed".  It  seemed  to  me  that  a 


continued  from  p.  1 
claim,  as  stated  during  the  televised  debates,  that 
he  had  "no  option"  has  no  constitutional  grounds. 

On  the  other  hand.  Prof.  Bussell  points  out  that 
Mr.  Turner  had  a  political  problem  in  that  the  loss 
of  a  majority  in  the  House  of  Commons  would 
give  him  less  than  total  control  over  when  to  call 
the  election,  as  his  government  might  lose  a  vote 
of  "non-confidence"  at  any  time  once  Parliament 
was  recalled.  Since  Mr.  Turner  never  did  recall 
Parliament,  his  choice  to  agree  to  the  appointmen- 
ts may  have  been  the  worst  possible  one  to  make. 

In  closing.  Prof.  Bussell  made  clear  that  it  is  a 
very  troubling  situation  when  two  men  who  are  at 
the  pinnacle  of  political  power  in  Canada,  Pierre 
Trudeau  and  John  Turner,  do  not  fully  under- 
stand the  rules  by  which  they  govern!  Prof. 
Bussell's  talk  was  followed  by  a  short  question  and 
answer  period  which  focussed  on  whether  the 
codification  of  the  conventions  of  the  Canadian 
Parliament  would  prevent  such  mistakes  in  the 
future. 

Prof.  Bussell  was  thanked  by  Ms.  Audrey  Perry 
and  presented  a  gift  on  behalf  of  the  College.  The 
next  Innis  20/20  event  will  be  the  screening  of  The 
Draughtsman's  Contract  followed  by  a  discussion 
by  the  film's  maker,  Peter  Greenaway.  


better  word  is  "created":making  something  out  of 
nothing.  But  now  I  see  that  the  word  does  make  sense 
because  principals  are  replaced  regularly .  We  como  and 
go  and  the  college  continues.  Each  of  my  predecessors 
had  enough  good  sense  to  realize  that  he  was  not 
irreplaceable.  If  he  did  think  he  was  indispensable,  the 
staff  and  students  would  quickly  correct  the  error.  To  say 
this  is  not  to  diminish  the  contributions  each  made  to  the 
College  and  we  are  here  tonight  to  do  them  honour  as 
well  the  College.  Robin  Harris,  the  soul;  Peter  Russel, 
the  body;  Bill  Saywell.  the  mind;  Dennis  Duffy,  the 
heart.  (I  wonder  what  part  of  the  College's  anatomy  I 
shall  become?)  We  owe  them  much  and  their 
photographs  will  be  mounted  outside  the  principal's  of- 
fice to  remind  us  and  all  those  yet  to  come  of  the  men 
who  shaped  the  College's  first  twenty  years. 

For  most  people,  however,  I  think  the  question  "How's 
it  going?"  means  "How  fares  the  College?"  I  cannot,  and 
will  not,  make  light  of  the  difficulties  we  face.  The 
College  was  opened  with .  a  shoestring  and  we're  still 
living  on  one.  We  need  residence  space  for  students,  of- 
fice space  for  faculty,  classroom  space  for  teachers, 
modern  equipment.  This  is  not  a  new  list;  each  principal 
has  lamented  these  lacks  and  I  have  now  begun  the  same 
litany. 

If  the  college  has  persisted  for  two  decades  despite 
such  a  small  material  base,  its  permanence  must  depend 
upon  a  powerful  unifying  idea.  All  who  enter  the  univer- 
sity join  a  society  where  the  life  of  the  intellect  is  of 
primary  importance,  the  ground  against  which  all  else  is 
viewed,  the  fundamental  option  which  governs  all  other 
choices.  Parts  of  the  University  exult  in  pure  speculation. 
People  come  to  Innis,  I  think,  to  join  a  community 
which  accepts  the  paramountcy  of  the  intellect  but 
which  also  believes  that  knowledge  must  be  expressed 
and  enacted.  Thus  the  College's  emphasis  on  praxis  is 
embodied  in  all  aspects  of  the  College,  even  in  its  gover- 
nance. The  College  is  a  community  wherein  people 
reason  together  to  resolve  (re-solve)  their  problems  and 
differences.  We  think  about  something,  we  argue  about 
it,  and  then  we  get  on  with  the  job.  As  you  have  heard, 
there  is  no  "Innis  man";  nor  is  the  College  the  perfect 
academy.  Our  peripatetic  history  has  forestalled  such 
platonic  idealism.  We  are,  if  you  like,  thoughtful 
pragmatists:  "Let's  try  it  and  see  if  it  works." 

Tonight  we  celebrate  many  things  we  hold  dear:  our 
friends,  our  sense  of  purpose,  our  corporate  identity.  We 
know  these  are  serious  things  even  if  we  do  not  always 
take  ourselves  seriously  when  we  talk  about  them.  In  ad- 
dition to  how  we  see  ourselves,  I  believe  we  act  as  a  sign 
to  the  rest  of  the  University  about  the  importance  of 
people,  of  community,  of  pride  in  a  shared  enterprise. 
The  College  is  a  sign  of  hope  in  an  institution  beset  by 
the  rigidity  of  its  structures  and  beleaguered  by  those 
who  do  not  understand  its  purpose. 

Mr.  President,  your  task  is  to  teach  an  elephant  to  tap 
dance.  On  those  days  when  people  ask  you  "How's  it 
going?"  and  it  is  not  going  well,  come  to  Innis.  We  are 
young,  just  entering  our  prime;  we  are  light  on  our  feet 
and  we  just  may  hear  the  music  more  clearly. 

Innis'news  ~~~ 


HOMECOMING  FLOAT 
BUOYS  INNISPIRIT 

by  Anne  Creighton 

Chalk  up  another  one  for  Innis  spirit.  On 
Saturday.  October  20,  Innis  College  proved  yet 
again  that  what  it  lacks  in  style  and  grandeur,  it 
easily  makes  up  for  in  enthusiasm  and  lung  power. 

Throughout  the  homecoming  parade,  Innis' 
ability  to  out-sing,  out-dance,  out-scream  and  out- 
dodge  water  balloons  won  it  second  prize  in  the 
float  competition.  This  was  no  easy  task,  up  again- 
st entries  which  appeared  to  have  stepped  out  of 
Macey's  Parade,  like  first  place  Erindale's  ship  at 
full  mast,  and  third  place  Engineering's  twenty 
foot  hard  hat. 

Innis  took  a  slightly  different  approach.  At  Vlad 
House,  led  by  Anna  Houpt  and  Ed  Hood,  a 
bleary-eyed  contingent  of  painters  and  construc- 
tion workers  hammered  life  into  the  "20  years  of 
unemployment  at  Innis"  theme.  By  ten  o'clock 
Saturday  morning,  a  record  number  of  participan- 
ts had  boarded  the  40  foot  Innis  unemployment 
booth.  Armed  with  Simon  Cotter-inspired  signs 
such  as:  "Loss  of  Innis-sense",  "130  Years  of 
Higher  Learning,  then  came  Innis",  "Nuke  the 
Gay  Whales  for  Jesus",  "No  Gnu's"  and  "St. 
Mike's  Eats  Quiche",  Innis  sang  its  way  to  a 
second  place  finish. 

During  the  football  game's  first  half,  while  the 
Blues  strived  to  bring  their  sagging  team  back  to 
life,  a  small  crew  of  Innisites  attempted  to  recon- 
struct what  was  left  of  the  Innis  float.  By  half- 
time,  the  float  rebuilt  and  the  work  done,  suppor- 
ters suddenly  increased  from  a  faithful  few  to  a 
large  number  of  college  members  and  enthusiastic 
fans,  .  attracted  by  the'  incredible  Innis  energy  and 
free  beer 

During  its  victory  lap,  Innis'  flat  proved  to  be 
one  of  the  most  well- received.  U  of  T's  men  in 
blue  were  hardly  able  to  contain  overzealous  fans 
in  their  attempts  to  leap  the  rails  and  join  the  par- 
ty- 

Although,  in  the  end,  the  Blues  lost  65-8,  it  was 
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WISE  WEEK 
WELCOMED 

by  Ted  Parkinson 

Robert  Wise  is  a  nice  guy.  He  was  here  last 
week  for  the  Norman  Jewison  Lecture  Series  and 
everyone  liked  him.  He's  a  very  good  director  of 
interesting  movies  and  he  must  have  a  lot  of  just 
plain  "natural"  talent.  He  started  as  a  delivery  boy 
at  a  studio  about  50  years  ago  and  worked  his  way 
to  editor.  Two  of  the  last  films  he  edited  were 
Citizen  Kane  and  The  Magnificent  Ambersons, 
both  with  Orson  Welles.  He  was  left  to  edit  the 
latter  film  virtually  on  his  own  when  Welles  went 
down  to  South  America  to  shoot  a  film  for  the 
government.  It  was  1941  and  Pearl  Harbour  had 
been  bombed  and  things  were  in  an  uproar.  Wise 
even  directed  some  scenes  late  in  the  shooting  of 
that  film  since  Welles  was  so  pressed  for  time. 

Wise  soon  became  a  director  full-time  and  has 
made  over  30  movies  in  the  years  since.  They  are 
of  diverse  natures,  from  genre  {The  Day  the  Earth 
Stood  StilL  The  Haunting,  Star  Trek:  The  Motion 
Picture)  to  human  portrait  (Two  for  the  Seesaw, 
Executive  Suite,  Somebody  Up  There  Likes  Me,) 


PARISIAN  CRITIC  VIEWS 

QUEBEC  FILM(much  is  leamed) 


by  Ted  Parkinson 
We  are  a  camera  in  the  air,  looking  down  at  the 
flat  white  land  of  a  Quebec  winter,  while  a 
thick  black  magic  marker  line  that  is  a  train 
crawls  across.  The  camera  pans  its  way  around 
until  the  train  appears  to  head  in  the  opposite 
direction  signifying  the  continuous  journey  that 
makes  up  half  of  La  Tendresss  Ordinaire  (which 
played  at  the  Town  Hall  on  Oct.  18th.)  Jocelyn 
{the  man)  travels  by  train  and  later  by  car,  always 
moving  and  meeting  people  but  never  managing  to 
contact  his  wife  who  waits  at  home. 

The  wife  is  in  a  house  with  an  older  female 
friend.  It's  continually  dark  outside  and  the 
darkness  seems  to  push  in  on  the  walls;  around 
them  it  is  an  undefined  tension  that  threatens  to 
shatter  the  foundations.  The  two  of  them  hold  it 
back  by  establishing  a  stronghold  of  domesticity. 
They  bake  a  cake  (the  sifting  flour  looks  like 
falling  snow,  a  temporary  invasion  of  the  winter 
looming  outside),  tile  the  floor  and  joke  about  the 
arbitrariness  of  words  (which  may  reflect  the 
wife's  inability  to  communicate  with  anyone  out- 
side the  walls)  while  they  just  wait... 

Marie-Clair  Ropars  from  the  University  of  Paris 
brought  some  interesting  insight  to  this  melan- 
choly-bordering-on-soporific  film.  She  is  currently 
in  Montreal  studying  Quebec  film  as  part  of  her 
larger  interest  in  applying  the  semiotic 
organization  of  films  to  analyse  texts,  Whether  or 
not  this  is  actually  possible  depends  on  what 
theory  of  language  you  believe  but  her  comments 
on  the  film  itself  were  incisive. 

She  explained  how  the  editing  and  camera 
placement  worked  powerful  emotions  on  the  spec- 
tators. When  the  two  women  are  alone  in  the 
house  the  shots  are  either  close  or  far  away,  never 
medium.  The  far  away  shots  (some  of  them  with  a 
"double  frame"  effect,  from  another  room, 
therefore  including  the  door  frame  inside  the 
camera's  frame)  suggest  the  rest  of  the  house  is 
looming  around  them.  The  dose  up  shots  force  the 
viewer  to  wonder  if  there  is  anybody  or  anything 
else  in  the  world,  but  the  dimness  at  the  edge  of 
the  rooms  is  foreboding:  we  are  afraid  of  what  the 
camera  won't  let  us  see.  The  deliberately  slow 
pace  increases  the  "power  on  the  spectator".  The 
spectator  is  charged  with  energy  and.  expects 
violence. 

Ms.  Ropars  demonstrated  that  there  were  many 
interesting  ways  to  analyse  this  film  but  in  the 
end,  it  is  just  not  very  interesting.  The  people  on 
the  screen  were  not  particularly  vibrant  or  real 
and  I  felt  little  attachment  or  concern  for  them. 
When  too  much  of  the  effort  of  enjoying  a  film  is 
placed  on  the  spectator  with  too  slim  a  prospect  of 
reward,  then  why  not  read  a  book?  


and  the  musical  (The  Sound  of  Mumc,  West  Side 
Story.)  He  has' no  "singular  style"  but  prefers  to 
alter  his  style  "...for  the  material."  This  includes  a 
documentary-Hke  approach  to  The  Day  The  Earth 
Stood  Still  to  help  make  it  as  realistic  as  possible. 
This  way  the  drama  is  believable  and  gripping 
even  though  the  story  is  so  fantastic.  In  West  Side 
Story  the  fantasy  aspect  is  stressed  by  lots  of  quick 
cutting  and  diverse  camera  angles.  In  Executive 
Suite  there  is  plenty  of  cutting  also  (particularly  in 
the  final  boardroom  scene)  but  it  is  less  noticeable 
since  it  is  done  to  speed  the  drama  of  human  en- 
counter and  subtly  adds  to  the  realism. 

If  there  is  arty  common  thread  to  all  his  films  it 
is  merely  that  they  are  all  made  with  great  in- 
telligence and  tell  stories  well.  He  likes 
professionalism  and  feels  that  everyone  involved  in 
the  creative  side  of  making  a  film  should  be 
allowed  their  individual  input.  He  refers  to 
famous  composers  as  "Rernie"  or  "Lennie"  and 
respects  them  for  what  they  do.  It  is  due  to  people 
like  Robert  Wise  that  Holl>nA'ood  actually  makes 
good  films.  Some  things  he  mentioned  throughout 
the  week  that  he  didn't  like  about  the  film  in- 
dustry included:  the  emphasis  on  "exploitive"  films 
aimed  at  a  young  audience  and  the  "spectacle"  (he 
directed  Helen  of  Troy  and  said  goodbye  to  that 
genre.)  He  said  that  while  he  admired  the  quality 
of  the  stunts  in  Indiana  Jones  the  never-ending 
nature  of  them  made  him  "...itch  to  get  in  on  that 
film  with  my  scissors." 

His  continued  emphasis  on  the  fact  that  he  had 
made  this  or  that  film  either  on  or  under  budget 
was  interesting  for  two  reasons.  First,  it  indicated 
his  professionalism  and  great  organizing  ability. 
Secondly,  it  underscores  the  fact  that  good  art  can 
exist  in  a  commercial  medium.  He  never  com- 
plained about  an  un-sympathetic  "front  office" 
and  seems  to  have  weathered  50  years  in 
Hollywood  remarkably  well.  He  did  say  however, 
that  perhaps  the  most  exciting  time  for  him  was 
making  The  Captive  City  in  1961  with  his  own  in- 
dependent filmmaking  company.  That  company 
only  lasted  for  two  pictures  though  since  times 
then  were  tough  for  independents  (as  they  always 
seem  to  be.) 
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His  natural  ability  and  unconcerned  approach 
to  film  "theory"  or  philosophical  undercurrents 
was  apparent  throughout  the  week.  When  asked 
if  he  or  anyone  working  on  the  film  The  Day  the 
Earth  Stood  Still  had  been  aware  of  the  "Christ" 
overtones  in  the  lead  character  (who  comes  from 
the  sky  and  speaks  the  calm  voice  of  reason,  his 
name  is  "Carpenter"  and  at  the  end  he  dies  and  is 
resurrected)  Mr.  Wise  gave  one  of  his  typical  an- 
swers to  questions  of  this  sort:  "No." 

Robert  Wise  is  a  nice  guy  who  has  directed  lofs 
of  thoughtful,  intelligent  films  in  Hollywood  for 
the  last  forty  or  so  years.  He  deserves  to  be  as  con- 
tented and  relaxed  as  he  is. 


BLACK  WAX: 

NOT  HOLLY- WEIRD 

by  Pierre  Blum 

Colour  Positive^  an  International  Anti-Racism 
Film  Festival,  recently  concluded  its  rather  suc- 
cessful debut  in  Toronto.  Included  in  the  list  of 
screenings  was  Black  Wax,  a  musical-documentary 
focusing  on  Gil  Scott-Heron,  a  self-proclaimed 
"blues-ologist"  and  outspoken  singer-songwriter 
for  the  North  American  Rlack  community. 

Black  Wax  is  a  witty,  entertaining  effort  by 
director  Bob  Mugge,  who  is  obviously  operating 
on  budget  that  would  make  a  Yonge  St.  bag  lady 
seem  rich  by  comparison.  In  view  of  this  setback, 
however,  the  movie  still  manages  to  stimulate, 
largely  due  to  Gil  Scott-Heron's  magnetism,  dry 
humour,  and  especially  his  didactic  insights  into 
American  society. 

The  movie  consists  of  three  scenarios  which 
alternate  throughout  the  film's  79  minutes.  The 
first  is  Heron  live  in  concert,  backed  by  a  talented, 
8-piece  jazz/blues  band  (with  a  brilliant  bassist!); 
the  second  is  Heron  in  his  "home"  environment; 
namely  the  streets  of  Washington  D.C.  that  the 
tour  buses  never  take  the  out-of-towners  to  see; 
and  finally  Heron  reciting  poetry  in  a  wax 
museum,  surrounded  by  all  of  the  major  American 
historical  figures. 

Unfortunately,  this  tri-component  alternation 
rapidly  becomes  predictable  and  in  some  cases, 
unwelcome.  Whereas  Return  Engagement,  a 
similar  type  of  documentary  seen  at  the  1983 
Festival  of  Festivals  was  able  to  successfully  utilize 
this  sort  of  movement.  Black  Wax  is  not  as  well 
timed.  Where  Return  Engagement  was 
emotionally  involving,  Black  Wax  allows  the 
viewer  to  retire  into  a  much  too  casual  stance. 

This  is  not  to  say  that  the  movie  does  not 
motivate  —  it  does  —  but  it  lets  the  viewer  off  the 
proverbial  hook  without  satisfying  his  initial  lust 
to  be  emotionally  moved  by  Heron's  powerful 
phraseology. 

It  is  precisely  Heron's  use  of  vocabulary  which 
time  and  again  serves  as  the  highlights  of  this  film. 
Poems  such  as  Paint  It  Black  and  Whitey  on  the 
Moon,  as  well  as  songs  including  Gun  and  Winter 
in  America,  exemplify  the  sincere  frustration 
which  Heron  experiences  as  spokesman  for  the  un- 
derdog, and  the  wrath  which  he  feels  towards  the 
U.S.  Government. 
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The  film's  climax  indubitably  occurs  when 
Heron  and  the  band  perform  the  devastating  B- 
Movie,  a  cult  hit  which  has  become  the  theme  of 
anti-Reagan  forces. 

Reel  to  real  to  surreal... 

Ron  acted  like  an  actor  —  Holly-weird... 

Say  he  really  ain't  live,  ain't  really  ain't  nothing 
but  a  movie. 

Thus  with  such  compassionate  use  of  words  (the 
full  lyrics  to  B-Movie  run  4  typewritten  pages). 
Heron's  Black  Wax  manages  to  succeed  in  half  of 
its  endeavour:  the  viewer  leaves  the  theatre  not 
really  impressed  with  the  movie,  but  a  full 
believer  in  the  quality  of  the  man. 


U2  FIRE  BEST 
IN  DARK 

by  Jay  Sankoff 

U2  has  released  their  fourth  studio  album  en- 
titled The  Unforgettable  Fire.  Other  U  of  T  record 
reviewers  have  used  terms  like  "forgettable"  and 
"boring"  to  describe  it.  Maybe  it's  not  as  energetic 
and  spontaneous  as  Boy,  October  and  War  were 
but  it's  still  quite  listenable. 

The  group  has  changed  producers,  switching 
from  Steve  Lilywhite  to  Brian  Eno.  This  may  have 
been  a  mistake  but  Steve  Lilywhite's  influences 
have  proved  too  strong  for  other  bands  (making 
them  sound  like  U2.)  The  change  in  producer 
brings  us  this  (I  hate  to  use  this  term)  mellower 
album.  Where  earlier  U2  albums  should  be  boun- 
ced around  to,  this  should  be  listened  to  while  sit- 
ting in  the  dark.  Tracks  like  "A  Sort  of 
Homecoming",  "MLK"  and  my  favourite  "Bad" 
are  quite  enjoyable.  But  the  album  does  not  go 
without  its  power  cuts  —  "Pride  (In  the  Name  of 
Love)"  and  "Wire".  These  songs  exhibit  that  raw 
high  energy  sound  found  on  their  earlier  albums. 
Good  stuff! 

The  problem  that  other  reviewers  have  encoun- 
tered is  that  they  were  caught  off  guard  by  an 
easier  sounding  album  from  a  group  whose 
reputation  was  ENERGY.  If  they  were  to  (dare  I 
say)  give  this  album  a  second  spin  they  might  find 
it  to  their  liking;  otherwise,  it's  back  to  the 
Lilywhite  copy  bands,  Big  Country  and  The 
Alarm  (they  even  look  Uke  U2).  This  album  may 
not  be  the  critic's  pick,  but  I  think  it's  a  sleeper  on 
the  charts  and  will  surprise. 
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RAMEAU'S 
NEPHEW 

by  Jill  Adamson 

Rameau's  Nephew,  directed  by  Michael  Snow, 
played  at  the  Funnel,  October  23rd.  The  Funnel 
Experimental  Theatre  is  one  of  the  most  active 
organizations  working  against  censorship  in 
Toronto,  and  has  been  the  host  oli  several  films  in 
the  Forbidden  Film  Festival. 

As  an  avant-garde  film  Rameau's  Nephew  ex- 
pressed a  gross  degree  of  artifice.  In  an  attempt  to 
break  down,  segment,  and  fragment  cinematic 
conventions,  it  rather  broke  down  the  audience 
and  sent  myself  and  a  number  of  other  people 
reeling  from  the  theatre,  unable  to  take  any 
more. 

Sound  levels  went  from  almost  inaudible  to  a 
teeth-jangling  roar.  Colors  flashed  between  scenes. 
Scenes  themselves  were  eccentrically  lighted, 
murky  in  parts,  glaring, in  others.  The  camera 
flipped  over,  spun  around,  clicked  on  and  off.  The 
particular  scenes  utilizing  these  torurous 
techniques  were  by  far  the  longest  and  dragged  on 
with  maddening  persistence. 

The  designs  of  the  filmmaker  were  quite  clear, 
though.  It  was  an  inquiry  into  the  anatomy  of 
meaning,  perception  and  com m unication .  For 
example,  one  scene  had  dealt  with  language  and 
its  structure.  A  reader  read  a  script  where  the 
phonemes  of  the  words  had  been  syncopated  such 
that  the  speech  sounded  like  Saxon  or  Middle 
English,  but  somehow  made  sense.  This  was 
delightful  and  carried  the  m^sage  of  the  film  far 
better  than  sensual  abuse  of  the  audience  ever 
could. 


VIE  D'ANGE 

by  Mike  Zryd 

Vie  d'Ange  is  a  subversive,  likeable  little  film 
that  nonetheless  challenges  itself,  the  viewer  — 
and  it  would  seem  —  censor  boards. 

Star  Morgan,  glitter  queen,  and  Elvus,  TV 
leather  stud,  get  stuck  during  intercourse  and  can- 
not separate.  The  filin  alternates  between  scenes  of 
their  sometimes  comic  but  very  painful 
predicament  and  the  night's  events  which  led  to 
their  encounter.  Vie  d'Ange  plays  with  a  com- 
bination of  shallowness  and  profound  humanity  to 
energetically  set  out  an  allegory  of  social  and 
sexual  confusions. 

As  a  social  critique,  the  film  is  far  from  subtle, 
though  admirably  immersed  in  the  subculture  and 
period  of  the  70's  it  satirizes.  After  meeting  at  a 
divinely  decadent  press  party,  Star  shakes  off  her 
"wimpy"  publicists  and  takes  off  with  Elvus;  and 
his  entourage  on  a  drive  to  Montreal.  The  mid-70's 
scene  is  evoked  in  all  its  garish  colour,  excess 
(widelegs  with  a  vengeance)  and  earnest  game- 
playing.  When  the  group  stops  for  food  (Elvus 
suggests  hot-dogs  to  Star  —  all  puns  are  intended 
in  this  film)  in  a  greasy  spoon,  their  grotesque  ac- 
tions and  costumes  lie  in  sharp  contrast  with  the 
'regulars'  of  an  older  Montreal  generation.  And,  in 
a  marvellously  far-sighted  segment,  the  two  turn 
to  the  prototype  "video  games"  that  populate  the 
brasserie  for  amusement. 

Star  and  Elvus  are  products  of  a  media 
saturated  culture,  like  the  huge  Coca-Cola  sign  in 
his  apartment.  Moreover,  as  actors  in  the  kind  of 
industry  that  spawned  the  Gong  Show,  their 
emotional  barriers  while  they  are  in  costume  make 
them  oblivious  to  the  pain  and  repression  they  suf- 
fer. The  central  allegory  of  being  stuck  —  naked 
—  during  sex  functions  as  the  act  which  lays  bare 
their  pretensions  and  disguises  and  forces  them  to 
literally  come  face  to  face  with  real  emotion  and 
pain  and  love.  Surprisingly,  the  allegory  works 
well  in  evoking  an  emotional  contact  between 
Star,  Elvus  and  the  viewer  —  although  the  film  is 
far  from  being  a  "psychologically  realistic"  work. 


"JACK  SMITH 
FLAMES" 

by  Ken  Samer 

Jack  Smith  himself  said  "Art  is  like  fertilizer.  Its 
purpose  is  to  fertilize  your  mind  and  help  you 
grow."  If  this  is  the  case,  then  his  show,  which  I 
saw  at  the  Funnel,  is  only  a  partial  success.  It  is 
certainly  pure  fertilizer,  but  doesn't  seem  to  help 
minds  or  anything  else  grow. 

It  was  an  interesting  evening.  I  had  been  told 
that  Flaming  Creatures  would  be  playing  at  19:00 
and  21:00.  I  arrived  at  the  show  promptly  at 
18:50,  where  I  was  confronted  by  a  ticket 
salesman  who  informed  me  that  Flaming 
Creatures  would  not  be  shown  as  Jack  Smith  had 
refused  to  submit  it  to  the  censor  board,  but  there 
would  indeed  be  a  show,  and  that  it  would  start  at 
20:00.  So  it  was  off  to  a  deli  to  kill  an  hour. 

When  I  returned,  purchased  a  ticket  and  sat 
down,  I  noticed  two  things  at  once.  First,  there 
was  no  curtain.  Instead,  my  view  was  blocked  by 
a  ladder.  Second,  what  may  be  the  world's 
tackiest  couch  was  sitting  on  the  stage,  which  was 
otherwise  completely  empty.  Eventually,  four 
people  came  in,  carrying,  respectively,  a  sewing 
machine,  an  ironing  board,  an  iron,  and  some 
cl-)th.  The  first  person  was  a  man  who  had  shaved 
ail  the  hair  off  his  face,  including  his  eyebrows, 
and  had  no  chin  at  all.  The  second  was  a  woman 
who  was  wearing  a  red  frilly  bra  and  panties  on 
the  outside  of  her  clothing.  The  third  was  a  fat 
man  who  had  thimbles  on  all  ten  of  his  fingers. 
The  fourth  was  fairly  non-descript,  and  didn't 
have  any  peculiar  characteristics.  They  sat  down. 
A  few  minutes  later,  a  man  came  in  with  a  set  of 
bongo  drums.  I  didn't  get  a  good  look  at  him 
because  the  ladder  was  in  the  way. 

Three  of  the  four  began  working  on  the  cloth, 
ironing  pieces  of  it,  sewing  bits  of  it  to  other  bits 
of  it,  etc.  Eventually,  the  woman  with  her  under- 
wear on  the  outside  went  over  to  the  man  with  no 
hair  on  his  face  and  began  to  measure  him,  as  if  to 
fit  him  for  the  cloth.  She  then  went  back  to  the 
sewing  circle  and  carried  on  fussing  with  the 
cloth.  A  loudspeaker  began  playing  Inuit  chants, 
which  the  man  with  the  bongo  drums  accom- 
panied. 

Suddenly,  nothing  happened.  In  fact,  nothing 
continues  to  happen  until  21:07,  by  my  watch. 
When  I  say  nothing,  I  mean  just  that  —  no 
dialogue,  no  discernable  action,  nothingl  Just  fid- 
dling with  bits  of  cloth.  At  21:07,  an  odd  man, 
dressed  entirely  in  black  except  for  some  purple 
veils  which  were  thrown  over  his  face  and  head, 
came  out  of  the  audience,  carrying  a  red  suitcase 
and  a  grey  backpack.  He  walked  up  on  the  stage, 
set  the  suitcase  on  the  bongo  drum-player's  lap. 
opened  the  backpack  and  set  a  purple  sock  on  the 
second  rung  of  the  ladder.  He  then  gestured  for 
the  audience  to  stand  up.  No  one  did.  He  then 
placed  another  purple  sock  oh  the  ladder  and 
repeated  the  gesture.  When  he  got  out  the  6th  sock 
and  put  it  on  the  ladder,  enough  people  had  got- 
ten sick  enough  of  the  repeated  performance  and 
stood  to  satisfy  the  man,  so  he  didn't  put  out  a 


Perhaps  the  most  interesting  aspect  of  Vie 
d'Ange  is  its  treatment  of  sexual  conflict  and  por- 
nography. Sid  Adilman  says,  in  the  film's  press 
release,  "This  pic  ...  (is)  certainly  not  meant  for 
porn  houses.  It's  better  than  that."  I  would  con- 
tend that  it  is  an  open-eyed  attack  on  por- 
nography. The  progress  of  the  film  moves  Star  and 
Elvus  from  "fucking"  to  "loving";  from  their 
unreal  clothing  to  very  real,  sweating,  pain-filled 
bodies;  from  coersion  and  domination  (they  roil 
around  trying  to  get  on  top)  to  at  least  a  tenative 
intimacy. 

This  is  reflected  in  the  camera's  treatment  of 
their  bodies.  Throughout  the  film,  their  nudity  is 
frankly  exposed  —  no  peek-a-boo  devices  screen 
them.  As  they  fuck  in  the  beginning,  however, 
their  bodies  are  fragmented;  close-ups  of  faces, 
breasts  and  other  body  parts  disfigure  our  collec- 
tive image  of  their  bodies  in  parodic  pornographic 
fashion.  In  the  end,  though,  as  they  finally  begin 
to  talk  honestly  (they  admit  their  real  names  as 
Paule  and  Pierre,  interestingly,  the  actors'  names) 
and  recognize  some  of  the  complexities  of  their 
pain-filled  attraction,  their  conversation  is  con- 
tained in  one  long-take  two-shot. 

At  this  moment,  they  are  released,  inexplicably, 
from  their  "capture";  they  discover  this,  however, 
accidentally.  Tliis  is  the  key  to  the  film.  The  long- 
take  two-shot  is  the  only  time  a  genuine  eroticism 
enters  the  film;  their  bodies  are  relaxed  and  finally 
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7th.  He  then  motioned  the  audience  to  sit  down, 
sat  dowrf  on  the  couch  himself,  pull&d  a 
microphone  out  of  the  cushion,  and  made  a  half- 
hour  sp^ch  about  censorship,  in  which  he  men- 
tioned that  he,  in  fact,  was  Jack  Smith.  Suddenly 
he  said,  "I  think  we  all  need  a  ten-minute  inter- 
mission," put  some  shaving  cream  which  he  took 
out  of  his  suitcase  on  his  shoes,  and  left  the  stage. 
Forty-five  minutes  later  I  decided  that  he  wasn't 
coming  back  on  the  stage  and  left. 

Some  of  you  may  have  gotten  the  idea  that  this 
entire  performance  was  worthless.  Not  so.  Mr. 
Smith  did  raise  one  very  serious  question  facing 
society.  Namely,  the  question  "Why  doesn't  Jack 
Smith  give  up  directing  and  do  something  more  in 
line  with  his  abilities,  like  refereeing  Professional 
Wrestling  matches,  or  clubbing  baby  seals?"  He 
also  forced  me  to  make  a  major  change  in  my  life- 
long goals.  After  seeing  that  performance,  I  have 
suddenly  realized  that  all  my  other  goals  should 
become  subserviant  to  my  newest  one,  that  of  hun- 
ting down  and  destroying  Mike  Zryd  for  making 
me  sit  through  that  abysmal  performance.  Other 
than  that,  the  entire  evening  was  about  as  enter- 
taining as  picking  up  the  phone  and  listening  to 
the  dial  tone  for  3  hours.  Don't  do  it. 


END  OF  A  PRIEST 

by  Deborah  Wisteard 
Despite  somewhat  heavy-handed  Christ-figure 
imagery,  and  what  seemed  to  be  rather  simplified 
sub-titles,  End  of  a  Priest  (1969)  is  an  absorbing 
film.  A  comedy  with  a  streak  of  social  satire,  it 
concerns  a  sham  priest's  arrival  in  a  Czech  moun- 
tain village  and  the  piety  his  presence  inspires. 
The  socialist  school  teacher  is  opposed  to  this  and 
is  determined  to  destroy  the  influence  of  this  per- 
son responsible  for  spreading  the  nasty  superstition 
that  there  is  a  God. 

Director  Evald  Schorm  and  scriptwriter  Josef 
Skvorecky  keep  the  large  cast  of  characters  from 
running  amok  in  the  relatively  short  running  time 
(eighty-five  minutes)  with  some  nice  comic 
touches,  such  as  a  profane,  perpetually  dying 
granny  in  sunglasses  anteing  up  her  reHgious 
pictures  to  play  blackjack.  For  a  North  American's 
blase  irreverence  for  religion.  The  curious  death  of 
the  "priest"  (who  has  a  fatal  fall  but  has 
crucifixion  scars  on  his  hands)  is  a  bit  hokey,  but 
the  Czechs  in  the  audience  Saturday  did  not  seem 
to  think  so. 

The  beginning  was  wonderfully  deceptive; 
sweetly  pastoral  music  plays  while  the  camera 
moves  slowly  over  the  beautiful,  unspoilt  moun- 
tainside and  rests  on  two  farmers  efficiently 
slaughtering  a  pig.  The  print  of  the  film  was  in 
terrible  shape  at  the  October  showing  at  the  Art 
Gallery  of  Ontario's  festival  of  Czech  New  Wave 
Films  and  the  breakdown  of  the  projector  seven 
minutes  before  the  end  was  at  best  a  wet  blanket. 
However,  End  of  a  Priest  was  a  delight  and  well 
worth  the  time.  And  are  the  Czech  secret  police 
really  as  inconspicuous  as,  say,  the  Marx  Brothers 
at  the  South  Pole  teaching  the  penguins  to  water 
ski? 


OUR  MISTAKE 

The  review  of  The  Emigrant  in  the  last  issue  of  the  Herald  was 
written  by  the  incomparable  Mark  Butler.  (Sorry,  Mark,  I  owe 
you  a  dinner).  JA. 


beautiful.  The  intercourse  is  comfortable  and 
"equal"  at  least  to  a  degree  that  negates  their 
violence.  The  pornographic  images  that  precede 
this  moment  are  used  for  satiric  —  if  bitter  —  ef- 
fect. Elvus'  stud-dom  is  complete  from  his  black 
leather  outfit  with  a  snake  on  its  back  to  his  guitar 
playing  (in  a  scene  where  the  adolescent  phallic 
overtones  of  guitar-heroes  are  wonderfully  ex- 
posed). He  is  cool  but  violent,  coercing  Star,  hit- 
ting and  raping  her  in  the  bathroom.  The  horrific 
pornographic  nature  of  the  scene  is  made  explicit 
when  we  realize  we  have  seen  this  scene  before  — 
in  scratchy  black  and  white  —  in  the  peep  show 
machine  in  the  brasserie. 

Vie  d'Ange  treats  pornography  self-reflexively, 
not  only  by  contrasting  pornographic  images  with 
erotic  ones  but  by  announcing  itself  cinematically 
as  a  parody  of  the  porn  film.  Pierre  Harel  (who 
plays  Elvus  and  directs  the  film)  and  Paule 
Baiilargeon  (who  plays  Star  and  worked  in 
production)  lay  bare  the  images  that  are  around  us 
and,  through  them,  show  a  tentative  alternative  to 
sexual  conflict. 
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Quarterback  Vk  Chiaston  (14)  dropping  U 


Protection  provided  by  SJnion  Cotter  (99).  Steve  Pake  (75)  and  the  of  jeitstve  lin 
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TIDE  READY  FOR  MULOCK  CHARGE 


by  Scott  Burk 

The  Crimson  Tide  finished  the  regular  season  this 
year  with  an  impressive  3-1-1  record.  After  wins 
over  Forestry  and  Dentistry,  the  Tide  went  on  to 
tie  a  well-organized  Meds  team  15-15. 

The  most  crucial  and  exciting  play  of  the  game 
came  when  Danny  Strechnay  intercepted  a  Meds 
pass  at  midfield  and  ran  it  back  for  an  un- 
believable touchdown.  With  a  two-point  conver- 
sion by  Chuck  Offer,  the  Tide  was  finally  able  to 
pull  even  with  Meds,  who  led  15-1  at  the  half. 

The  next  encounter  was  against  New  College. 
Although  winless.  New  had  the  least  points  scored 
against  them  in  the  league.  As  is  too  often  the 
case,  the  Tide  got  off  to  a  shaky  start.  On  their  fir- 
st possession.  New  needed  only  two  plays  to  score 
a  touchdown.  However,  the  defence  eventually 
settled  down  and  with  a  couple  of  good  breaks, 
the  Tide  went  on  to  win  by  an  easy  margin  of 
19-7. 

Running  back  Mike  Hugo  was  selected  as  player 
of  the  game.  Honourable  mention  went  to  Richard 
Lautins,  who  in  his  first  full  game  as  a  starting 
running  back  performed  admirably. 


Rounding  out  our  backfield  are  Perry  Chiasson 
and  Dave  Cleig.  Perry  has  performed  excep- 
tionally well;  not  only  has  his  speed  and  size  made 
him  an  excellent  running  back,  but  he  has  proven 
himself  to  be  a  passing  threat  out  of  the  backfield, 
as  has  veteran  Cleig. 

We  have  a  dual  threat  at  quarterback  with  Chris 
Hollands  and  Vic  Chiasson  and  our  receiving  corps 
has  been  greatly  enhanced  by  the  likes  of  Chuck 
Offer,  Scott  Keyworth  and  Dave  Berg. 

Defensively,  experience  is  in  abundance  at 
linebacker.  "Captain  Crunch"  Nicholl  and  "Dr. 
Anasthetic"  Cotter  have  contained  the  centre  well 
while  veterans  "Marco"  and  Dave  Lee  patrol  the 
corners.  Both  offensive  and  defensive  lines,  though 
somewhat  inexperienced,  have  continued  to  im- 
prove with  each  game. 

Our  final  game  of  the  regular  season  was  against 
our  nemesis,  Trinity  College.  Innis  got  out  to  a 
fast  start  and  actually  led  13-3.The  second  half 
belonged  to  Trinity,  however,  and  the  Tide  ended 
up  on  the  short  side  of  a  16-13  decision.  Many  felt 
that  we  became  too  impatient  to  score  in  the 
second  half  and,  as  a  result,  tried  to  force  the  pass 


when  our  running  game  was  going  well.  Player  of 
the  game  was  Simon  Cotter. 

The  Tide  has  worked  hard  as  a  team  to  this  point 
and  truly  believe  the  Mulock  Cup  is  within  reach. 


MEN'S 
ATHLETICS 

By  Andy  Cochrane 


Men's  athletics  continues  rolling  merrily  along. 
The  men's  football  team  finished  second  and  will 
be  playing  Trinity  in  the  semi-final  on  Saturday, 
Nov.  3  at  12  noon.  They  have  enjoyed  a  successful 
season  to  date  with  some  occasional  great  play, 
Unfortunately,  complacency  seems  to  overcome 
the  team  at  inopportune  times.  The  best  cure  for 
this  is  boisterous  fan  support  to  cheer  them  on  at 
all  times. 

The  men's  basketball  team  upped  their  record  to 
2-1.  They  lost  by  one  point  to  Scarborough  and 
then  doubled  the  score  on  Emmanuel  before 
outgunning  Devonshire  41-35.  Their  next  game  is 
Thurs.,  Nov.  8,  8  p.m.  against  Trinity.  Support 
has  been  minimal  to  date  (0)  and  that  extra  Hft 
could  have  made  ail  the  difference  in  the  Scar- 
borough game. 

Tackle  Football  Players  of  the  Week;  Perry 
Chaisson,  Dave  Klegg,  Mike  Hugo,  Simon  Cotter 
and  Chris  Holland.  Men's  soccer  players  of  the 
week  have  not  yet  been  selected. 


CO-ED 
ATHLETICS 

By  Andre  Czegledy 


The  co-ed  volleyball  season  is  well  under  way 
and  by  now  I  am  sure  that  at  least  the  majority  ot 
people  who  read  this  article  will  have  attended  at 
least  a  few  of  the  games.  I  think.  A  feature  of  the 
co-ed  volleyball  programme  this  year  is  the  revival 
of  the  infamous  staff  vs.  student  volleyball  game. 
This  illustrious  event  was  held  in  the  upper  gym  at 
Hart  House  (the  so-called  hart  of  the  campus)  on 
the  night  of  Wed.  October  the  17th.  The  three 
game  series  ended  with  an  overall  victory  by  the 
staff,  two  games  to  one.  Everyone  thoroughly  en- 
joyed themselves  regardless  of  the  team  for  which 
they  played.  It  must  be  remembered  that  the 
staff  team  did  have  the  welcome  benefit  of  several 
players  who  curiously  were  not  recognized  as  Innis 
College  staff.  Still,  they  did  win,  didn't  they?  The 
volleyball  program  proceeds  with  notices  of  up- 
coming games  to  be  posted  on  the  bulletin  board. 
The  next  sport  offered  by  co-eds  is  innertube 
waterpolo.  Those  wishing  to  participate  are  asked 
to  contact  Cathy  Lyle  (did  I  spell  it  right  this 
time?)  Please  come  out  and  support  co-ed 
athlietics;  after  all,  what  else  is  there  to  do  rather 
than  study  for  your  mid-terms?!lll 


WOMEN'S 
ATHLETICS 

By  Joanna  Cotton 


As  I  write  this  article,  the  first  phase  of  women's 
athletics  has  drawn  to  a  close,  yet,  not  too  abrup- 
tly for  the  new  football  uniforms  to  have  finally 
arrived  in  time  for  the  last  game.  Unfortunately, 
the  Innis  football  standings  were  not  as  brilliant  as 
we  had  initially  hoped.  Yet  it  is  important  to  note 
that  this  is  Innis'  first  attempt  at  Women's  Flag 
Football  and  congratulations  are  well  deserved  by 
all  those  who  participated. 

Soccer,  also,  has  ended  for  another  sea.son. 
Although  the  Innis  Nursing  affiliation  started  off 
slowly,  we  came  on  strong  in  our  last  few  games, 
and  just  missed  making  the  league  playoffs.  In  the 
case  of  both  sports,  remarkable  improvement  was 
demonstrated  by  several  players. 

Volleyball  and  ice  hockey  will  soon  be  under 
way  If  you  are  interested 

in  playing  volleyball,  please  contact  Sirje  Jarvel  or 
Simon  Cotter.  If  hockey  is  your  sport,  Anne 
Creighton  or  Cathy  Lyall  are  the  people  to  talk  to. 
If  you  find  that  you  have  reached  that  mid- 
semester  period  of  depression,  then  perhaps  in- 
volvement in  intramural  sports  are  just  what  you 
need  to  pick  up  your  spirits.  So  come  on  out  and 
get  active! 
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A's  ON  THE  MOVE 


by  Ian  Croll 

The  men's  intramural  basketball  season  is  under 
way  and  this  could  be  a  red  letter  year  for  Innis. 
With  a  good  mix  of  proven  reliables  and  hot  new 
talent  the  team  is  on  its  way  to  the  top.  For  the 
team  and  its  supporters  this  year  will  be  shit 
(shot?)  full  of  good  basketball  and  good  times. 

The  first  game  Innis  played  was  a  nail-biter.  A 
practised  Scarborough  team  took  an  early  lead 
catching  Innis  with  its  shoirts  down  and  was  up  by 
ten  points  by  the  half.  Coach  Ken  Morris  talked  to 
the  team  at  half  time  and  he  said  the  right  stuff 
because  the  team  dominated  the  second  half.  Un- 
fortunately, strong  performances  by  the  always 
reliable  Eric  ("Legs")  Froebel,  Kevin  ("Dunk") 
Wilkinson  and  team  captain  Raoul  ("Swish") 
Bhardwaj  were  not  enough  to  offset  some  iffy  of- 
ficiating by  a  ref  who  might  be  described  as  Scar- 
borough's sixth  starter.  A  potential  game  winning 
three  point  play  was  questionably  called  a 
charging  foul  in  the  final  seconds  and  Scarborough 
picked  up  the  win  by  one  point.  Needless  to  say 
we  are  looking  forward  to  our  next  Scarborough 
match-up. 

Our  second  game  was  far  from  a  nail-biter. 


(  

PLAYER  OF  GAME 

AWARDS 


INNIS  PUB  —  FRIDAY  AFTERNOONS 
  ^ 


Good  coaching  and  a  superior  basketball  team 
resulted  in  an  Innis  romp  in  a  lopsided  win  against 
Emmanuel  College.  Emmanuel  fought  hard  but 
were  no  match  for  Innis  that  night.  Strong  per- 
formances in  the  slaughter  came  from  Mike  ("Mr. 
Intensity")  Zryd,  Vic  ("Football")  Chiasson,  and 
Mark  ("Too  Tall")  Henderson.  As  rumoured 
"Dunk"  Wilkinson  missed  this  game  because  of  an 
important  scouting  assignment. 

Innis'  third  game  saw  Greg  ("Clutch")  Kaluza 
come  to  the  fore  in  the  second  half  to  stop  a  poten- 
tial Innis  choke.  In  the  first  half  Innis'  experience 
and  poise  outmatched  our  opponents,  Devonshire 
House,  as  the  team  jumped  out  to  a  29-17  halftime 
lead.  The  inconsistent  shooting  that  hampered  In- 
nis in  the  first  came  back  to  haunt  in  the  second, 
however,  and  Devonshire's  man-on-man  defense 
allowed  them'  to  score  eight  unanswered  points  to 
start  the  half.  A  period  of  highly  defensive  basket- 
ball ensued  as  the  score  remained  33-31  Innis  for 
close  to  five  minutes.  At  that  point  coach  Morris 
called  time-out  and  instituted  man-on-man  defen- 
se himself.  The  tide  of  the  game  shifted  as  Devon- 
shire became  unglued,  allowing  Kaluza  and  Bhar- 
dwaj to  open  the  floodgates,  drawing  fouls  and 
driving  strong  to  the  basket  for  several  layups. 
With  the  final  score  41-35  Innis  reversed  at  least 
part  of  the  problem  they  suffered  last  year:  poise 
and  perserverence  in  the  final  minutes. 

Innis  has  nowhere  to  go  but  up.  Kaluza's  ad- 
dition will  give  Innis  three  players  in  the  six-foot 
four-inch  range.  As  the  games  move  out  of  the 
Monday  night  slot  we  can  expect  to  see  some  of 
our  other  Innis  talent,  Howard  Adams  and  Andy 
Cochrane.  With  these  additional  players,  our  team 
should  be  unstoppable.  Games  are  posted  on  the 
Innis  Intramural  sports  board.  See  you  at  the 
games  —  and  see  you  at  the  Brunswick  Housel 


V-BALL  FUN 

by  Andre  Czegledy 
On  the  night  of  Wed.  Oct.  17th  a  traditional  co- 
ed athletic  event  was  revived.  The  fabled  staff 
volleyball  team  met  in  determined  battle  the  Innis 
College  student  team . 

Aside  from  the  usual  chaos  of  players  from  the 
two  teams  trading  their  various  opinions  of  the 
validity  of  the  score,  and  the  seemingly  endless 
and  loud  cheering  from  both  sides,  everyone  did 
have  a  good  time.  The  fifty-odd  people  who 
showed  up  saw  the  voUeyball  confrontation  of  a 
lifetime  as  the  first  two  games  were  split  evenly 
between  the  two  teams. 

The  first  game  was  won  by  the  staff  team  with 
an  impressive  margin  of  victory:  15  to  13.  The 
students  quickly  retaliated  with  a  15  to  10  win. 
The  final  game  proved  to  be  a  seesaw  struggle  as 
the  two  teams  each  tried  to  procure  an  early  lead. 
The  final  result  was  a  surprise  to  some,  and  a  con- 
firmation to  others,  as  the  staff  team  won  by  a  15 
to  9  score.  The  enthusiastic  response  of  the  studen- 
ts as  well  as  that  of  the  Innis  staff  ensured  an 
evening  of  enjoyment  had  by  all.  My  sincere 
thanks  to  all  who  were  kind  enough  to  show  up 
and  support  the  Innis  College  Co-Ed  Athletic 
programme. 

WOMEN'S  HOCKEY  REPORT 

by  Cathti  Lyall 

Who'd  be  crazy  enough  to  leave  their  warm  beds- 
at  6  am,  greet  the  bleary-eyed  TTC  drivers  at 
6:30,  only  to  lie  on  the  ice  at  7:00?  Why,  the  Innis 
women's  hockey  team,  of  course.  The  first  Innis 
women's  hockey  team  in  two  years  promises  to  be 
an  interesting  one.  With  practices  at  7:00  am 
Friday  mornings  at  the  Bill  Bolton  arena,  it  has 
already  attracted  a  faithful  crew  of  novice  yet 
dedicated  players.  Games  don't  start  until  late 
November,  so  it's  not  too  late  to  sign  up. 


FALL  SPORT  RECAP' 


'SCOREBOARD' 


SOCCER 
(WOMENS) 


FLAG  FOOTBALL 
(WOMENS) 


SOCCER 
(MENS) 


FLAG  FOOTBALL 
(MENS) 


INNIS  2  ST.  HILDAS  0  NEW  o  imiS  0 

REHAB  1  INNIS  0  REHAB  19  INNIS  0 

INNIS  0  MEDS  0  INNIS  2  PHE  0 

INNIS  0  FORESTRY  0  SMC  24  INNIS  0 

LARKS  2  INNIS  1  MEAS  20  INNIS  0 

PHE  4  INNIS  0  PHE  3  inNIS  0 


INNIS  3 
PHARM  5 
EJ^G.JR.  2 
INNIS  1 


CHADS  2 
INNIS  1 
INNIS  1 
COMMERCE  1 


WALLBERG  2     INNIS  1 


EMMANUEL  2 
FORESTRY  2 
MEDS  28 
LAW  13 
WESTERN  20 


INNIS  0 

INNIS  0 

INNIS  6 

INNIS  7 

INNIS  13 


MEN'S  SOCCER 

byJ,C.  Fuller 

So  Innis.didn't  win  the  Div.  Ill  cup  in  men'  soc- 
cer this  year.  So  we  didn't  even  reach  the  playoffs. 
Big  deall  I  believe  we  must  view  this  year  as  a 
"rebuilding  season"  (which  is  better  than  saying, 
"We've  been  visibly  shaken  by  our  dismal 
record.")  At  least  we  didn't  wimp  out  of  our 
division  just  because  we  lost  a  lot  of  players  from 
last  year  (as  Forestry  did,  moving  down  to  Div. 
IV). 

Our  main  problem  concerned  the  scheduling, 
which  prevented  many  good  players  from  seeing 
much  action,  especially  goaltenders.  Much  of  the 
season,  I  found  myself  in  goal  (and  I'm  a  half- 
backl)  When  he  could  make  it,  Andre  Czegledy 
would  offer  aggressive  goalkeeping  but  even  then, 


WOMEN'S  FLAG 
FOOTBALL 

by  Scott  Key  worth 
Early  Friday  morning,  while  the  rest  of  the 
civilized  world  was  still  in  bed,  the  Innis  Women's 
Flag  Football  team  took  to  the  field.  The  Aminals 
(no,  this  is  not  a  typo)  broke  the  early  morning 
calm,  roaring  their  way  to  yet  another  victory. 
The  team  received  overwhelming  morale  support 
from  our  first  ever  crowd.  When  talking  to  this 
reporter  after  the  game  he  commented  on  the  im- 
pressive play  of  some  of  our  athletes;  Cathy  Lyall, 
Diana  Schweinberger,  Sirje  "Crazy  legs"  Jarvel, 
Anna  Houpt  and  Anne  Creighton. 

Although  all  the  Innis  victories  were  by  default 
our  women  can  hold  their  heads  high;  this  group 
of  first  time  footballers  weathered  rain,  fog,  and  6 
o'clock  wake  up  calls  to  go  out  and  represent  our 
college.  We  wait  in  anticipation  for  next  year  and 
dream  of  scoring  our  first  touch  down  in  In- 
tramural Flag  Football  competition. 
Until  next  year.  GRRRRRRRMUllll 


the  scheduling  would  leave  us  with  a  noticeable 
lack  of  players  or  without  substitutes  (except  when 
we  beat  Grads  Best  with  only  8  players). 

In  spite  of  our  poor  showing,  we  had  quality 
play,  with  solid  dribbling  and  offence  from  Derek 
Hong  and  complete  midfield  control  from  Arthur 
Yen  and  Kevin.  Since  we're  keeping  much  of  our 
team  for  some  time  to  come  (remember,  this  is  In- 
nis!), all  I  can  say  is,  "Wait  for  next  year." 

WOMEN'S  SOCCER 

by  Anne  Creighton 
Innis'  first  women's  soccer  team  finished  in  good 
standing.  Braving  the  cold  at  7:20  am,  the  comm- 
bined  Innis/Nursing  team  did  itself  proud  by  ac- 
tually tying  two  games.  The  season  culminated  in 
a  2-0  win  over  St.  Hilda's,  including  a  spectacular 
goal  by  Innis'  own  Mhairi  Gilmore.Even  though 
the  Innis/Nursing  women  barely  missed  the  playof- 
fs by  one  point,  their  spirit  was  undaunted.  We'll 
get  'em  next  year. 


FOOTBALL 


INNIS  16        DENTS  14 
INNIS  IS        MEDS  15 
INNIS  19       NEW  7 
TRINITY  16  INNIS  13 


BASKETBALL 
(MENS) 


SCAR  41  INNIS  40 

INNIS  39  EMMANUEL 
INNIS  41        DEVONSHIRE  IS 


MEN'S  TOUCH 

by  Mike  Zryd 

"Touch  Football,  you  betii" 

Not  a  familiar  cry  this  year.  Oh  sure,  maybe  in 
some  other  colleges  and  faculties;  maybe  someone 
in  the  privacy  of  their  own  home.  But  at  Innis 
College?  Uh-uh,  No  way.  Like,  take  off,  OK? 

All  of  which  comes  down  to  the  fact  that  the 
men's  touch  football  team  defaulted  this  year.  It  is 
a  bit  of  a  surprise  considering  last  year.  The  much- 
maligned  Pit  Crew  formed  the  core  of  the  1983/84 
edition  of  Innistouch  and  suffered  only  one  loss  on 
its  way  to  the  semi-finals  (where  we  were  stopped 
by  a  hardy  Commerce  team.)  This  year,  each 
game  was  preceded  by  a  half-hour  of  cajoUng  and 
wheedling  in  the  Pub  trying  to  convince  people  to 
run  around  for  a  half-hour  game.  Frustrating. 

Of  course,  we  weren't  doing  so  well  to  begin 
with.  Our  first  two  games  were  close  and,  as  with 
moths,  the  bright  sunlight  of  September  noon 
hours  actually  attracted  a  full  complement  of 
seven  players.  We  lost  to  the  Western  Warriors  20- 
14  and  to  Law  Bees  13-7  before  defaulting  our 
third  game  to  the  MBA  Bucb.  Finally,  the 
Forestry  Fellers  lowered  the  boom  as,  in  the  fifth 
game,  they  showed  up  and  we  didn't.  As  Woody 
Hayes,  Ohio  State's  legendary  football  coach  said, 
"never  foget  to  bring  players  to  the  game."  Now, 
he  used  to  bring  100  plus  but  he  had  the  right 
idea. 

Our  finest  hour  came  in  our  28-6  thumping  with 
Med's  Athletics.  They  won  of  course  but  team  cap- 
tain Simon  Cotter  showed  great  poise  and  control 
in  not  pounding  all  seven  of  their  players. 

A  big  thank  you  to  the  people  who  did  show  up: 
Mr.  Cotter,  Scott  Burk,  Mitch  Chang,  Bob  Bloom, 
Fabio  Gracilo,  Edouard  Poitras,  Mark  Henderson, 
Tom  Vaivada,  Mr.  Harborn,  and  Albert  Guerrero. 
As  for  the  people  who  didn't  come  (Walter  Payton 
is  off  my  Christmas  list),  we  have  your  names.  We 
know  where  you  live.  We  know  where  you  keep 
your  Beatrix  Potter  mugs.  Accidents  happen.  Mugs 
break.   
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FROM  VLAD  TO 
ETERNITY  II 

by  Juanita  DeBarros 

The  future  of  hackey-sac  at  Innis?  —  who  cares. 
John  Browne's  latest  witticism?  A  matter  of  com- 
plete indifference.  The  real  question,  the  one  that 
has  been  foremost  in  everyone's  mind  for  weeks  is, 
"What  have  those  wild  and  crazy  Vladniks  been 
up  to  lately?" 

Really,  the  question  should  be,  "what  haven't 
we  been  up  to?"  Ever  since  our  Toga  Party  the  ex- 
citement hasn't  stopped.  I'm  quite  exhausted  just 
thinking  about  it. 

Homecoming  of  course  generated  a  lot  of  ex- 
citement. The  float  (which  came  in  second  and 
would  have  come  in  first  if  -only  Erindale  had 
stayed  in  Mississauga  where  it  belongs)  was 
master-minded  by  that  Vlad  whiz-kid,  Ed  Hood, 
who  unfortunately  seems  to  have  developed  a 
strange  pigmentation  of  his  skin.  We  hope  you 
recover  soon,  Ed.  Anyways,  the  float,  thanks  to 
Ed,  was  just  fabulous. 

Those  of  you  who  were  over  at  Vlad  working  on 
the  float  may  have  noticed  the  peculiar  lack  of 
leaves  on  the  ground.  No,  it  wasn't  the  guys  from 
the  Physical  Plant,  it  was  our  own  Lori  Dawe. 

Apparently  Lori  decided  that  Vlad  needed 
livening  up  and  proceeded  to  do  just  that  by 
burying  it  and  its  inhabitants  in  leaves.  And  if  that 
wasn't  enough  excitement  to  keep  us  going,  we 
then  had  the  really  major  thrill  of  cleaning  it  all 
up.  Even  Shanti  was  persuaded  to  take  time  off 
from  tackling  the  male  Vladniks  (all  for  the  sake  of 
perfecting  her  skills  as  a  "sensuous"  but  "tough"' 
football  player)  and  help  us  dispose  of  the  leaves. 

You  mustn't  get  the  impression,  though,  that  we 
aren't  dedicated,  hard  working  students  (we  don't 
like  to  talk  about  the  fact  that  our  grade  point  is 
one  of  the  lowest  on  campus).  What  with  midter- 
ms and  essays  coming  up  our  poor  frosh  don't 
know  what's  hit  them.  Late  at  night,  one  can  hear 
their  voices  chanting  tonelessly  "n(9a-h  b)  =  na{n- 
l)ab  +  (n-l)na-2b2  interspersed  with  agonized 
screams. 

Fortunately  Paul  Hiscock,  one  of  our  resourceful 
and  ever-valiant  engineers,  perceived  the 
seriousness  of  the  situation  and  realized  that 
drastic  action  was  needed.  Making  the  supreme 
sacrifice,  he  tossed  aside  his  books,  rounded  up 
some  of  the  frosh  and  shouted  "to  the  Brunsl"  Oh 
well,  who  needs  a  grade  point  anyway. 


Innis  College  Student 
Society  presents: 

Nov.  14:8  pm-Killing  Us  Softly: 
Advertising's 
Image  of  Women. 
9pm-Not  A  Love  Story:A  Film  About 
Pornography. 
Nov.  28:8  pm-  Resurgence:  The  Movement 
For  Equality  vs  the 
Ku  Klux  Klan. 


INNIS    COLLEGE    FILM  SOCIETY 

SCHEDULE  FOR  20/20 
Nov. 15:  Kay  Armatage,  Filmmaker:  A  Woman's 
Voice,  Her  Gaze. 

FUms:  Bed  and  Sofa  (1979),  Speak  Body  (1979), 
Storytelling  (1983):  screening  and  discussion. 

Sponsored  by  20/20,  Innis  Film  Society. 

Nov.  22:  Toronto  Premier;  La  Dernier  Glacier. 
Sponsored  by  the  National  Film  Board,  Grierson 
Seminar,  20/20. 

Nov.  29:  Josef  Skvorecky;  Professor,  Department  of 
English/Cinema  Studies,  1980  Neustadt  Laureate. 
Dvorak:  reading  and  discussion  of  his  novel . 


John  and  Joel  present 
the  Coodlife. 

hy  Joel  Kwinter  and  John  Murray 

Here  it  is,  twenty-five  minutes  before  deadline, 
and  Mike  Zryd  is  waving  his  brand  new  Master- 
craft  pull-start  chainsaw  in  a  most  menacing 
fashion.  For  the  first  time  in  nearly  four  and  a 
half  years  of  undergraduate  writing,  the  possibility 
of  an  extension  has  been  effectively  eliminated. 
What  does  he  want  for  nothing  anyway? 

What  kind  of  paper  does  he  think  he's  running? 
Coffee  and  donuts  (even  French  crullers)  just  don't 
stack  up  against  Fred's  free  wine  and  cheese 
'motivational  seminars  last  year.  Besides,  what 
kind  of  an  editor  sends  his  two  top  newshounds  to 
review  a  new  campus  pub  and  forgets  to  include 
the  free  beer  tickets?  (Please  take  note  Mike:  we're 
easy,  but  far  from  cheap.) 


What  we're  here  to  do  is  inaugurate  the  Innis 
Herald's  very  first  GOODLIFE  FEATURE.  Our 
motto  is:  the  only  real  beer  is  free  beer,  and  our 
aim  is  to  tell  you ,  our  friends  and  fellow 
recalcitrants,  how  to  avoid  compromising  your 
standards  (and  Daddy's  Visa)  in  your  search  for 
Rabelesian  fulfillment  throughout  the  essentially 
morally  decadent  university  landscape.  The  main 
thing  to  remember  is  that  all  work  and  no  play 
makes  Jack  a  very,  very  dull  boy.  While  this  kind 
of  attitude  may  be  de  rigeur  at  Victoria  College,  it 
certainly  makes  no  points  here  at  Innis.  Rest 
assured  that  a  quick  glance  through  each 
GOODLIFE  column  will  ensure  the  development 
of  a  well-rounded  appreciation  for  the  finer  things 
in  life.  With  that  in  mind,  here  comes  today's 
topic.  Whoa  Mike)  We'll  be  done  in  a  minute. 

"Free  Beer  is  the  essence  of  collegiate  life."  (J. 
and  J.,  1982)  After  four  years  of  hoarding 
screening  fees  and  turning  a  blind  eye  and  deaf  ear 
to  even  the  most  blatent  hints,  the  Cinema  Studies 
department  here  at  the  Harvard  of  the  North  has 


finally  realized  the  truthfulness  of  this  basic 
axiom.  Monday,  October  15,  1984  saw  the  first 
concrete  manifestation  of  their  acceptance  in  the 
form  of  the  first,  and  hopefully  not  last.  Cinema 
Studies  "Mixer",  Expecting  the  usual  sort  of 
faculty-run  wine  and  cheese  "Sleeper",  attendees 
at  this  Gala  premier  were  pleasantly  surprised  to 
find  copious  quantities  of  frothy  malt  beverages 
amongst  the  vintage  imported  wines  and  select 
fermented  curds  offered.  Although  attendance  was 
not  as  substantial  as  expected,  the  "Mixer"  was 
easily  a  roaring  excess. 
Among  the  many  departmental  luminaries  who 
took  time  out  to  meet  and  greet  their  students  (and 
cop  a  free  meal)  were  such  well-known  figures  as: 
Chairperson  Wendy  Rolph  (great  partyl  Thanks 
alotl).  Professors  Barrie  Hayne  and  Cam  Tolton, 
Innis  Principal  Dennis  Duffy  and  Principal-Elect 
John  Browne,  and  Bart  Testa,  department  enfant- 
terrible  and  internationally- known  president  of 
the  Canadian  Film  Studies  Association.  Despite 
their  presence,  there  were  plenty  of  suds  left  for 
the  fifty-odd  students  who  braved  the  elevators  of 
the  library  sciences  building  and  conversation  soon 
degenerated  from  such  lofty  topics  as  the  theme  of 
transcendence  in  the  films  of  Carl  Dreyer  to  more 
traditional  cinematic  concerns  such  as  whether 
sound  film  will  ever  really  catch  on  and,  "Hey 
toots,  watcha  doin'  after  the  shinding?" 
Needless  to  say,  the  proverbial  "Good  Time"  was 
had  by  all,  with  only  minimal  structural  damage 
to  the  seventh-floor  lounge. 

Departmental  wine  and  cheese  parties  appear 
regularly  throughout  the  school  year.  Watch  these 
pages  for  advance  notice  and  remember  to  get 
l"^  there  earlyl  Alter  all,  your  fees  pay  for  them  so 
^  why  not  enjoy  them?  During  dry  spells,  you  can 
continue  to  count  on  us  for  up  to  the  minute  in- 
formation  on  where  to  indulge  in  your  favoured 
jj)  pastimes  with  a  maximum  of  class  at  a  price  even 
^  an  engineer  can  afford.  In  the  meantime,  remem- 
sn  ber:  Don't  drink  and  drivel . . .  You  might  spill 
3  something  on  your  new  leopard-skin  seat-covers, 
o;   (See  Mike,  'told  you  we  could  do  it,  and  only  an 
~~  hour  late!) 


True  Testimonials 


(A  Series) 

"Why  did  you  transfer  to  Innis?" 
"So  I  could  use  the  Writing  Lab." 


Appointments:  978-4871 


Fuzz  Says: 

Dirty  with  the  Herald 


Forget  Exams!      Seize  the  Moment! 

come  to 

THE  END  OF  TERM 
BASH 

Friday,  Dec.  7  —  8  p.m. 

stub  Lane  Pub,  Innis  College 

"A  momentary  hush. .there  is  a  burst  of  chatter  as  the 
erroneous  news  goes  around  that  she  is  Giida  Gray's 
understudy  from  the  follies.  The  party  has  begun." 

— F.  Scott  Fitzgerald,  The  Great  Gatsby 


